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Painter Alison Wells, a native of Trinidad,
never imagined she’d end up in southern
Massachusetts—or that she’d make her living
as an artist. “Every time I made very certain
decisions not to get into the arts, my life and
universe just brought me back,” she says.

She studied architecture before a
scholarship at the Edna Manley College of the
Visual and Performing Arts in Jamaica allowed
her to do what she loves. She taught art for
several years in Trinidad before venturing to
New Bedford for graduate school.

Wells’s paintings and collages explore
urban landscapes, local history, femininity,
and more. Her works appear in public, private
and family collections around the world.

In her “Underground Railroad” series,
which plays out on canvas and paper,
she recreated New Bedford’s history as a
destination for escaped slaves, and Frederick

Douglas’s pivotal role in bringing them to
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Alison Wells

If everything is aligning at the same time, and
things are working out, not conflicting, it can
move faster.”

Sixteen years since moving to the region,
Wells has settled into her downtown New
Bedford studio. In addition, she volunteers
at community organizations that promote
historical preservation, and has taught
painting to both teens and veterans. “The
energy for the arts is growing in New
Bedford,” she says.

(Left) Duet (from “Totems” series),
Acrylic on canvas, 36"x12"

(Below) Festival Time, (from
“Totems” series), 20" x30"

“The women [in the Totem Women series] are strong,
protective and stand their ground,” she says.

freedom. Her mixed media collages incorporate painting,
photomontage and drawing techniques. Layered into the
piece is text from original sources, such as clippings about a
man who shipped himself in a box to escape servitude.
Wells’s “Totem Women” series features Caribbean-
inspired abstracted female forms that often morph into
column-life structures. Traditional Trinidadian head ties

adorn their heads.

“I'm from a family of independent women. I have four
sisters, and I'm very close to my mother. The women [in the
series] are strong, protective and stand their ground,” she says.

The production time of her art varies, she says. “It’s all

is in how it’s flowing. It’s in how the painting talks to you.
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